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CREATIVE AS COMPARED WITH 
INTERPRETIVE ART 

The program on the opposite page is interesting 
from several points of view. As a relic it has value 
because it is a program of the first night of the first 
production made by Henry Irving at the Royal Ly- 
ceum Theatre, London, and the first appearance 
under Irving's management of Miss Ellen Terry. 

Moreover, the production was ''Hamlet,*' the title- 
part in which was one of Irving's great roles; and 
the fact that he selected the work to signalize his 
own debut as actor-manager offers proof of his 
high purpose. 

Attention may well be called, however, to a certain 
other consideration — one of philosophy— which 
contemplation of this program induces. There are 
the names of Henry Irving, Ellen Terry, Kyrle Bel- 
lew and Pinero ; and of these the least at that time 
was Pinero's. Yet what a change the flight of years 
has wrought! Irving is dead; and death overtook 
him under circumstances of misfortune more poign- 
ant than the suddenness of the stroke with which 
it smote him. Kyrle Bellew, who became a notable 
actor, also has died. Miss Terry, it is not ungracious 
to say, is not likely ever again to appear surrounded 
by the affluence of productions such as Irving made 
upon the Lyceum stage. They were interpretive 
artists— and theirs the fate of interpretive careers. 

Pinero, on the other hand; Pinero, of the minor 
roles ; ceased to be an actor and became a creative 
artist, a playwright— "The Second Mrs. Tanque- 
ray " (to mention the most famous of his many plays.) 
He is still writing plays ; managers still are eager 
to produce them. He was a nobody on the stage. 
Yet, because he is creative not merely interpretive, 
he has survived the stars of his histrionic years and 
is still in the heyday of success. 




Program of the Royal Lyceum Theatre, London, Monday, December 30th, 1878 



